A Performance In 3 Acts
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Fontana's cuts are often
interpreted as a symbol of the
"opening" of space. The cuts
represent a rupture in the
surface of the painting,
symbolizing the breaking of
conventional boundaries and
inviting the viewer to
contemplate the unknown, or
what lies beyond the visible
world.
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Tokenistic approach:
Accessibility is an extra feature added to the existing structure

"Upon request” model (you must ask for access)
Special programs for "special populations.”
The accessibility coordinator is a single person responsible

"Language is not neutral. Every word carries power. SIGN
Every phrase reinforces or challenges structures. LANGUAGE
When we transform language, we transform reality.’ IS ART

The Deaf Manifesto

"I commit to building Deaf cultural access in my community. I will not
wait for institutions to grant permission. I will organize with my
community. I will create what we need. I will share what I learn.
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“Hands, Minds, and
Moments of Clarity”

Deaf visual empowerment, creativity, and
shared discovery.

| Tuesday 25th of November GAM TORINO

She saw schoot in
the canvas, not the
one she knew, but
the one she hopes
to build with her
own hands..

a knight cutting
visitor’s f
cruelty
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SIGNIX is the first streaming

channel where Deaf creators
bring cultural heritage to
1life 1n sign language.

Made by the Deaf community
for the Deaf community



Sigheducation
new business
models drop

barriers

REAL INCLUSION
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Empowered Deaf Leaders:
Facilitating Cultural Heritage
Access

Signh Language Interpreters in
2 Cultural Heritage:
Quality and Approach

SIGNIX Content Mastery:
Editing, Producing, and Unlocking
AI Knowledge

A SIGNIX Platform Manager:
Deaf-led Meani Mastering Feature Management
and Cultural Pr and Public/Private Areas




Raphael's ‘School of Athens’ Stanz
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Empowering Cultural Access. A methodology for engaging deaf audiences and fostering social valu

museums -"The Unspoken. Unfiltered. Unframed."



raise your hands like me

to learn & take
something new
with you
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